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    Abstract: opera creative activities, are the use of symbols 
creation, performance, viewing the two-way communication activities, the use 
of symbols are the most dense, and the symbol type of rich and varied art 
form. Opera three times in the creative process, symbols system 
immeasurable. This article try to opera for the three degrees creative 
perspective, analysis of opera creation and the mystery of the relationship 
between symbols. 
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                 一、戏曲第一度创作中的符号运用 















    总之，戏曲剧本作为戏曲创作的第一度创作环节，剧作者在发挥文学性的同
时，要适当关照舞台搬演效果。 
                  二、戏曲第二度创作中的符号运用 





















    语言和语调在白话中的结合表现为打引子、唱〔点绛唇〕、定场诗、自报家门
等程式。这些正是演员与观众之间传递、交流信息的桥梁，它们都是具有表现力的符
号，功能性较
强。                                    



















































                 三、戏曲第三度创作中的符号运用 
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